Caesar is angry with his followers for murdering Pothinus and
threatens " to open his hand " and let his side sink in the anger
of the Egyptians, Cleopatra slyly remarks that then Caesar may
also perish. Rufio, in indignant protest rebukes her:

Rufio.
Now by Great Jove, you filthy Egyptian rat,
that is the very word to make him walk out
alone into 1he city and to leave us here to be
cut to pieces.1
Though Caesar and Cleopatra is admirable as the full-length
portrait of a Shavian Positive Character, it suffers from a lack
of dramatic strength and tension. Mechanically the beginning
of the plot is the meeting of Caesar and Cleopatra, the middle
is Caesar's stay in Egypt and the end is his departure for Rome.
But the incidents are not arranged either with a View to heightening
interest or satisfying it at the end. Except for Ftateeta the other
characters in the play fail to come out alive. Tf the play suffers
from these draw-backs, the screen version is worse. But this
cannot be said of the next Historical Play, Androcles and the
Lion. On the stage as well as on the screen it succeeds as a delicate
mixture of farce, pantomime, and serious religious discussion.
The thenie of Androcles and the Lion is the attempted suppression
of a revolutionary religion which had far-reaching political and social
implications that cut across the claims of Roman law and order.
This stream of events is translated into a human situation in which
four Christian prisoners, representing the new religion, are to be
thrown to the lions by Caesar's authority, represented by the
Emperor, the Captain, the Centurian, the keepers of the imperial
menageries, the gladiators etc. But instead of building a religious
tragedy out of this, which calls for a tragic treatment, Shaw creates
a baffling fantasy, containing farce, religious discussion and a pan-
tomime lion, which is a man disguised as a lion waltzing with
Androcles on the stage. If we examine the play carefully, we
1.   Caesar and Cleopatra, p. 202, 2,a.
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